THE KILLER MARSHMALLOWS 

FADE IN: 

EXT. DESOLATE LAND - NIGHT 

Full moon, thick fog, very dark. 
QO.S SFX: WOLF HOWL 


EXT. BAR - NIGHT 


A small wooden building, somewhat in disrepair, 
located in the outskirts of a big forest. 


SIGN: ONLY WHITES GET DRUNK HERE. 


INT. BAR - NIGHT 


It is very close to closing time, or maybe even 
a little bit past that. 


Nobody is here except for THREE MEN who still 


are here. 


RUTGER DORAN stands behind counter, it is he 
that owns this place, he views himself as the 
one person who stands up for the white people. 


ZAYDEN BETMEAD is someone that probably wishes 
that he could be just like Rutger, who is a 
person that he looks up just as if he was a 
god. 


TEDDY HAPPY in some way looks like someone who 
shouldn't be at a place like this, he has made 
some very questionable choices in his life. 


All over the place are pictures swastikas, 
Hitler together with other senior nazis or 


famous figures within the white power movement. 


The reason for this is that Rutger is the 
leader of a small nazi society that both Zayden 
and Teddy are members of. 


A CUCKOO CLOCK ON WALL 
Strikes, but a small Adolf comes out instead of 
a bird. 


RUTGER 
(TO ZAYDEN & TEDDY) 
Now the time has come for the 
two of you to leave my humble 
establishment. 


TEDDY 
We’re getting right on that. 


RUTGER 
It does not look that way from 
where I'm standing. 


ZAYDEN 
Soon you won’t be able to see 
the two of us anymore, we’ll 
go so fast through that door 
that we will become one big 
blur. 


RUTGER 
So me that then, get a goddamn 


move oOfn. 


ZAYDEN 
Let us finish our final beer 
first, keep your pants on. 


RUTGER 
Just do it fast, I wanna turn 
down the lights and go to bed. 


ZAYDEN 
Just take out your remote 
control and press the go 
forward button. 


RUTGER 
The only problem with that is 
that I don’t know where my 
remote control is, I keep 
fucking losing it for some 


reason. 


ZAYDEN 
Maybe it’s those niggers and 
jews that keep hiding it to 
fuck with you. 
(LAUGH) 


RUTGER 
Everything goes back to the 


nigers and jews. 


ZAYDEN 
I love that fact that i’ma 
white man who shaves my balls. 


He and Teddy drink up their beers, gets up. 


RUTGER 
I hope to see the two of you at 
our members’ meeting tomorrow 


night. 


ZAYDEN 
Of course! We never miss one of 
your meetings, so why should we 


start now? 


TEDDY 
We love hearing your speeches. 


They walk through door. 


EXT. NAZI BAR - NIGHT 


Zayden and Teddy walk a little bit, then Zayden 
stops. 


ZAYDEN 
(TO TEDDY) 
Wait a minute, motherfucker. 


TEDDY 
What is it? 


ZAYDEN 
Let’s take a short-cut through 
the woods. 


TEDDY 
Are you sure about that? 


ZAYDEN 
Of course i’m fucking sure 
about it, why the hell would 
spit out a bunch shit that i’m 
not sure about? 


TEDDY 
But it looks so dark. 


ZAYDEN 

Why do you sound like a little 
fucking pussy trapped inside a 
man’s body? You are suppose to 
be a full blooded nazi with a 
cock for fuck sake, and I have 
never once heard of a nazi that 
is afraid of the dark. 


TEDDY 
I could be the first one. 


ZAYDEN 
You are not getting away that 
easily, you fucking pussy. Now 
will do whatever I fucking tell 
you to do, and then you are 
gonna shut up. 


They walk into woods. 
EXT. WOODS - NIGHT 
Zayden and Teddy walk along small trail. 
It’s very dark. 
O.S SFX: OWL HOWL 
O.S SFX: CRICKET SONG 
TEDDY 
Where is that sound coming 


from? 


ZAYDEN 
Those are crickets, you fucking 
pussy. Could you be so kind and 
keep your mouth hole shut. To 
go home with you is like 
having sex with bitch who loves 
to talk about feelings and 
other such bullshit. 


He and Teddy do not know that they are not 
alone in these woods, there’s more than 
crickets about. 


A FIGURE 


Hides behind A TREE. 


Steps down on A STICK. 


Stick cracks. 


Esbjérn hears crack, stops. 


TEDDY 
(TO ZAYDEN) 
Wait. 
Zayden stops. 
ZAYDEN 
(TO TEDDY) 


What is it now? I don’t have 
time for you and your bullshit! 
I wanna go home, jerk off, and 
go to bed. 


TEDDY 
I just heard something, and it 
wasn’t any cricket. 


ZAYDEN 
How can you be so sure it 
wasn’t a fucking cricket, I 
have never seen you hosting any 
programs on god damn Animal 
Planet. 


TEDDY 
I’m pretty sure what I heard 
was the sound of a stick 
cracking, just like something 
stepped on it. And you don’t 
need to work for Animal Planet 
to know that there’s no 
crickets big enough to do that. 


O.S SFX: 


ZAYDEN 
There’s lots of other animals 
about. 


TEDDY 
Or it could have been a person, 
all sorts of suspicious types 
could use the darkness of these 
woods to hide. 


ZAYDEN 
You don’t need to worry about 
anything, you little pussy. The 
two of us are fucking nazis, 
and everybody knows not to fuck 
with us. 


FOOTSTEPS 


Zayden looks scared. 


They run. 


TEDDY 
(TO ZAYDEN) 
Did you hear that? 


ZAYDEN 
Yes. I did, and I hate the fact 
that I have to answer “yes”. 


TEDDY 
I suggest that we got out of 
here as fast as we can. 


ZAYDEN 
Just for once I agree with you, 
you little pussy. 


TEDDY 
Thanks a lot for that, except 
for the little pussy part. 


FIGURE 


Jumps out. 


FIGURE’S HAND 


Holds A BIG HAMMER. 


Hammer hits Zayden’s head, blood and brain 
matter splatters. 


ZAYDEN'’S DEAD BODY 


Falls down. 


Teddy runs away. 


Figure takes out KNIFE from pocket, throws it. 


KNIFE 


Flies through air, hits Teddy’s back. 


TEDDY’S DEAD BODY 


Falls down. 


A small piece from Teddy’s sweater sticks to A 
TREE. 


EXT. GROVE - NIGHT - LATER 


Figure drags Zayden and Teddy’s dead bodies to 
A WHITE VAN. 


Opens backdoors on van, they throw bodies into 
back, closes doors again. 


Figure gets into van, drives away. 


INT. BEDROOM - NEXT MORNING 
SFX: SMARTPHONE ALARM 

The time is now 05.00. 

IN BED 


Something moves under covers, at first it might 
look like a bear, but it is in fact A MAN. 


MAN 


Sits up, his hand reaches for smartphone and 
turns it off. 


INSPECTOR WICKS WICKS 

Sits on bed for a while, then gets up. 

INT. BATHROOM - MORNING 

Wicks stand in front of toalett, pisses. 

But because of the fact that he isn’t totally 
awake yet, he doesn't see that toilet lid is 


not up. 


Yellow stream lands on lid, bounces on to 
floor. 


Wicks opens eyes, sees what happens. 


WICKS 
FUCK! !! 


Puts lid up, continues to piss. 


EXT. KITCHEN - MORNING 


SFX: MICROWAVE PLINGS 
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Wicks opens up door and takes out A BIG PIZZA, 
he puts it on small table, sits down and eats. 


EXT. WICKS' HOUSE - MORNING - LATER 


Wicks walks out, locks door, walks over to his 
OLD CAR, gets into it, drives away. 


EXT. POLICE PARKING LOT - MORNING - LATER 


Wicks’ car pulls up, gets out of it. 


INT. POLICE STATION - LOBBY - MORNING 


Wicks walks in. 


RECEPTIONIST SALMA HULME 


Sits behind desk, works. 


AIB LIB: Wicks and Salma say “good morning” 


INT. POLISSTATION - HALLWAY - MORNING 


Wicks walks. 


TWO POLICE ASPIRANTS 


(ZOE HAMILTON, LI WILDER) 


Comes out from a door. 


AIB LIB: Wicks, Zoe and Li greed eachother. 


Wicks arrives at door to his office, opens it, 
walks inside. 


INT. WICKS’ OFFICE - MORNING 
Wicks walks over to his desk, pulls out chair, 
sits down, leans back. 
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EXT. FARM - MORNING 


FARMER BRILLIANA DADSWELL 


Is very upset, and she does have a very good 
reason to feel that way. 


TWO POOR INDIVIDUALS 


Are here to listen to Dadswell stand on her 
soap box, they are detective inspectors NANNY 
GROVES and THOMAS SCRUBB. 


DADSWELL 
(TO THOMAS & NANNY) 
All of them are gone, every 
fucking pig is gone. 


THOMAS 
Not every pig, the two of us 
are here. 


DADSWELL 
(TO THOMAS) 
Don’t you fucking try to be 
funny now. 


THOMAS 
I’m not trying to be funny, 
actually is pretty funny if 
have to say so myself. 


NANNY 
The people around you think 
differently. 


DADSWELL 
Things like this are not 
suppose to happen in little 
communities like this one. 


THOMAS 
They are certain people in this 
world who does not give a fuck 
about that. 


DADSWELL 
All of this is completely un 
fucking believable. 


NANNY 
We know that, you have told us 
plenty of times before. 


DADSWELL 
I didn’t mean that this time. 


NANNY 
So what are you going on about 
then? 

DADSWELL 


How can so hate another human 
being after spending so little 
time with them? 


NANNY 
Who are you thinking of now? 


Dadswell points at Thomas. 


THOMAS 
You can’t win them all. 


NANNY 
(TO DADSWELL) 
Let us start from the 


beginning. 


DADSWELL 
What the fuck do you mean by 
that? 


THOMAS 
Where did you last see your 


pigs? 


DADSWELL 
In their barn, where the fuck 
else would they be? 


NANNY 
We simply have to ask you 
really stupid questions, 
that’s just part of the job. 


DADSWELL 
Do you realize just how much 


money i’m losing on this? 


THOMAS 
Might it be a shitload? 


DADSWELL 
It’s much more than that, 
smartass. 

THOMAS 
Hot damn! 


EXT. COUNTRY ROAD - DAY - LATER 


Nanny and Thomas walk towards their car. 


NANNY 
(TO THOMAS) 
So what do you think have 
happened with grumpy bitch’s 


pigs. 


THOMAS 
Beats me, it takes hella lotta 
work to make away with all of 
those. 
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They get into car, drives away. 

EXT. BUS STOP - DAY 

BUS pulls up, doors open, passengers depart, 
among them is AN OLD LADY, who looks very 
sweet, this is FLEUR HAPPY. 

Bus drives away. 


Fleur walks towards police station. 


INT. POLICE STATION - LOBBY - DAY 


Fleur walks in, goes to desk and rings bell. 
Salma looks up. 
SALMA 
(TO FLEUR) 
What do you want? 
FLEUR 
I need to talk to somebody, 


it’s very important. 


SAMLA 


Please wait a moment. 
FLEUR 
Not too long, i’m very old, and 
I can’t be sure how many years 
IT have left on this earth. 
Salma picks up phone, dials number. 
INT. WICKS’ OFFICE - DAY 


Wicks sits in chair, sleeps. 


SFX: PHONE RINGS 
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Wicks wakes up, picks up phone. 


WICKS 
(INTO PHONE) 
Wicks here. 


INTERECUT - TELEPHONE CONVERSATION 


(WICKS, SALMA) 


SALMA 
I have an old lady over here 
who wish to speak to someone, 
she tells me it’s important. 
Could I sent here into your 
office? 


WICKS 
Go right ahead. 


INT. WICKS’ OFFICE - DAY - LATER 


Wicks and Fleur sits at desk. 


WICKS 
(TO FLEUR) 
So your grandson didn’t arrive 
home from that nazi-bar last 
naga? 


FLEUR 
That is what the case looks 
like indeed. 


WICKS 
And what do you believe might 
have happened to him? 


FLEUR 
I don’t know, but I just feel 
that something has happened, 
and whatever it is, it’s not good. 


WICKS 


THis iss ‘whats EPL doy. 17 11:-g6 
down to the nazi-bar and check 


it out. 


FLEUR 
Sounds swell. 


EXT. NAZI-BAR - DAY - LATER 


Wicks’ car pulls up, Wicks gets out, 
around, walks into building. 


INT. NAZI-BAR - DAG 


Empty. 


Wicks looks around. 


WHAT HE SEES 


Nazi-shit everywhere. 


WICKS’ FACIAL EXPRESSION 


Utter disgust. 


WICKS 
Anybody home? 


RUTGER (0O.S) 


Yeah - Yeah. I’m on my way, 


looks 


the 


day hasn’t even really started 


yet. 
He walks down stairs, sees Wicks. 
RUTGER (CONT’D) 
(TO WICKS) 


And who the fuck are you? 


Wicks holds up batch. 
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WICKS 
Curtis Wicks, inspector. 


RUTGER 
I really don’t like pigs like 
you at this place. 


WICKS 
I know that fact very well. 


RUTGER 
So why the fuck did you come 
here anyway? 


WICKS 
We have a person reported 
missing, and they were last 


seen here. 


RUTGER 
Who would that be? 


WICKS 
Teddy Happy. 


RUTGER 
Is Teddy gone? He and his buddy 
Betmead were the last people in 
here last night. 


WICKS 
At what time did they go? 


RUTGER 
Soon after midnight, and I know 
it was then, because they 
walked shortly after little 
Adolf came out from his little 
house. 
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WICKS 
Only time in history that guy 
is of any use. 

RUTGER 
Is there anything else you need 


to ask me, pig-bastard? 


WICKS 
No. I’m done here. 


RUTGER 
Go to hell in that case. 


WICKS 
Hopefully I have a few years 
left before that. 
He walks out through door. 
Rutger walks up chairs again. 
EXT. NAZI-BAR - DAY 
Wicks walks towards his car, he stops. 
HE LOOKS TOWARDS 
Small trail that leads into woods. 
Wicks walks along trail into woods. 
INT. RUTGER’S OFFICE - DAY 
Wall covered in more nazi-shit. 
Rutger looks out through window. 


THROUGH WINDOW - RUTGER SEES 


Wicks disappears into woods. 
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EXT. WOODS - DAG 


Wicks walks along trail, keeps a sharp 
look-out, he stops. 


HE HAS SPOTTED 
Piece of fabric hangs on tree. 

Wicks walks over to tree, takes out a small 
plastic bag and a pair of tweezer from pocket, 
uses tweezers to remove fabric, puts it in bag. 
Wicks puts bag back into pocket, he walks away. 
EXT. NAZI-BAR - DAG 

Wicks gets into car. 

INT. RUTGER’S KNOTOR - DAG 

THROUGH WINDOW - RUTGER SEES 

Wick's car drives away. 

EXT. SKATEPARK - DAY 

THREE YOUTHS do tricks on their BMX bikes. 
JANEY HASTINGS 

Leader of the group, tuff tomgirl-type. 

VICTOR PIGLEY 

Kinda fat with a somewhat nervous nature. 


WALTER FOLK 


Janey’s personal cheerleader. 


EXT. SKATEPARK - DAY - LATER 


Janey, Victor and Walter take a break. 


VICTOR 
Fuck me! I’m tired. 


JANEY 
(TO VICTOR) 
Of course you’re tired, you fat 
fuck. You always get tired. 


VICTOR 
I don’t always get tired. 


WALTER 
(TO VICTOR) 
If Janey says that you always 
get tired, you do always get 
tired. 


JANEY 
Let’s just sit here like a tiro 
assholes, let’s go to the youth 


center. 


WALTER 
What a great idea! 


VICTOR 
I can really do with a soda and 
bun right now. 
They get on bikes, drives away. 
INT. YOUTH CENTER - DAY 
Empty, quiet, still. 


BEHIND COUNTER 


TWO YOUTH LEADERS stand. 
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ERNEST SCOGGINS 


A young man about the age of forty with light 
stubble. 


YOKO MEDFORD 


Large women about age of fifty. 


ERNEST 
How wonderful it is when 
everything is quiet, just like 
it is right now. 


YOKO 
You better enjoy it while it 
lasts, it won’t be very long. 


ERNEST 
How can you be so damn sure of 
that? Are you able to see into 
the future or something? 


YOKO 
I don’t need the power to see 
into the future in order to 
know that, my young friend. 
The 
only thing I need is all my 


many years of experience. 


EXT. YOUTH CENTER - DAY 


Janey, Victor and Walter jump off bikes, runs 
inside. 


INT. YOUTH CENTER - DAY 


(YOKO, ERNEST) 


QO.S SFX: DOOR OPENS AND SHUTS. 


YOKO 
(TO ERNEST) 
What did I tell you? 


Janey, Victor and Walter go to counter. 


YOKO (CONT'D) 
What unhealthy crap would you 
like to stuff your faces with 
today? 


VICTOR 
How could you know that we came 
here to buy anything? 


YOKO 
The only reason anyone come 


around here is to buy cheap 
junk food and candy. 


JANEY 
I would like a soda and a candy 


bar. 


WALTER 
I would like the same. 


YOKO 
Of course you fucking do. 


VICTOR 
Soda with bun please. 


Ernest takes out soda cans from fridge. 


Yoko takes out candy and buns. 


Youths pay, they walk to table, sit down. 


JANEY 
(TO VICTOR & WALTER) 
What would you like to do 
tomorrow? 


VICTOR 
Who the fuck said anything 
about doing something tomorrow? 


JANEY 
E Usb. dad. 


VICTOR 
And that seems to be all it 
takes around here. 


WALTER 
(TO VICTOR) 
Don’t talk a bunch of shit now, 
let’s just listen to what Janey 
has to say. 


VICTOR 
You are speaking as if I have a 
choice. 


JANEY 
Tomorrow we’ll all go to that 
little lake outside of town and 
fish. 


VICTOR 
I don’t very much care for 
fish? 


JANEY 
We don’t give a fuck about 
that. 
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WALTER 
And if Janey says that we don’t 
give a fuck, we don’t give a 
fuck. 
Victor sighs and gives up. 
EXT. TOWNHOUSE AREA - DAG 
A SMALL MOPED CAR drives slow. 
INT. MOPED CAR - DAY - (MOVING) 
A YOUNG MAN (NORMAN WULFF) sits behind wheel, 
he looks totally normal, the type of person 


that you would never suspect for anything. 


ON HIS ONE HAND 


A NASTY WOUND, it looks like A BITMARK. 


EXT. TOWNHOUSE - DAY 


Mopedcar turns into driveway, Norman gets out, 
walks over to door, rings bell. 


(BEAT) 

Door opens. 

AN OLD BLACK MAN 

JETHRO INSTONE needs a cane in order to walk, 
he lives in this house all alone and therefore 
he hasn’t much to do during the days. 

Jethro smiles when he sees Norman, who is the 
only person in this town who can call a friend 


that still is alive. 


AIB LIB: Norman and Jethro greed eachother. 


25 


JETHRO SEES 


Wound on Norman’s hand. 


JETHRO 
(TO NORMAN) 
What has happened to your hand? 
NORMAN 
Oh! That is nothing, as good as 
healed now. 


JETHRO 
How did you get it? 


NORMAN 
It was just one of my brother’s 
dogs that bit me yesterday. 


JETHRO 
I didn’t know that your brother 
had dogs. 

NORMAN 


I must have forgot to tell you 
that. 


JETHRO 


Come in then. 


NORMAN 
Thank you. 


He walks inside. 

Jethro closes door. 

MONTAGE 

A: Norman and Jethro clean the house together, 


but they do have a lot of fun while they do it, 
they share many laughs. 
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B: Norman and Jethro in kitchen, makes food. 


C: Norman and Jethro put food into food boxes. 


D: Norman and Jethro put food boxes into the 
fridge and the freezer. 


END MONTAGE 


EXT. OLD HOUSE - DAY - LATER 


Dilapidated, big holes in roof and walls, you 
can barely see in through windows, too dirty. 


Mopedcar pulls up, Norman gets out. 

It’s very hard to believe, but this is actually 
where Norman lives, he can’t believe it 
himself, his expression tells us that he does 
not like to come home. 

Norman sighs before he walks inside. 


A BIT FURTHER AWAY 


A WHITE VAN is parked, this is the same van 
that was driven by Zayden and Teddy’s killer. 


EXT. WULFF HOUSE - HALLWAY - DAY 
Norman removes outerwear, hangs them up. 
NORMAN 
(CALLS) 
I’m home. 


No response. 


He walks over to door, knocks. 


FROM INSIDE ROOM 


QO.S SFX: A FAINT CRASH 


It seems like something hits the floor. 


(BEAT) 


Door opens. 


A MAN WITH BEARD AND UNKEMPT HAIR 


Dressed in AN OLD DOCTOR’S COAT with many 


holes. 


WILD BEARD MAN 
(TO NORMAN) 

The fuck is the meaning of 
this, how dare you disturb me 
when i'm right in the middle of 
my work? 

NORMAN 
I was only checking if you were 
home. 


WILD BEARD MAN 
Of course i’m fucking home, 
where the hell else would I be? 


NORMAN 
Take it easy there, Olof. There 
is no need for you to raise 


your voice to me. 


WILD BEARD MAN 
Don’t you fucking call me, 
Olof, my name is Professor 
Gumdrop. Don’t you fucking 
forget it. 
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NORMAN 
I would you wanna be known by 
that name? 


GUMDROP 
It sound a hell of a lot better 
when I take over the world. 


NORMAN 
Whatever. 


GUMDROP 
You might laugh now, but one 
day nobody will laugh anymore. 
But I don’t have anymore time 
to speak with you, I’1ll have to 
let out Mophead. 


NORMAN 
Why would you do that? 


GUMDROP 
I have a job for him to do. 


Him and Norman walk over to A STEEL DOOR with 
many big locks. 


Gumdrop takes out A BIG KEY RING from pocket, 
he uses different keys to unlock every lock one 
after one. 

Gumdrop opens door careful. 


INT. ROOM - DAY 


Dark, just like a cave where a bear lives. 


INT. WULFF HOUSE - HALLWAY - DAY 
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Norman backs away, he looks scared, he knows 
what is inside the dark room, and he does not 
look forward to meet it. 


GUMDROP 
(CALLS ) 
Mophead, time to come out. 


INT. DARK ROOM - DAY 


SFX: BUMPS. ETC 


Something moves. 


A LAUGH 


Not the kind of laugh that comes from any kind 
of humor, but the kind of laugh that is born 
from pure madness, this would even make The 
Joker piss himself. 


For a long beat nothing is seen, but soon we 
will be able to make something out, it’s a 
figure that seems to have a human form, it 
walks closer and closer. 


As we can get a better view of the figure, we 
can see that there is something familiar about 
this figure, it’s the same one who killed 
Zayden and Teddy. 


EXT. WULFF HOUSE - HALLWAY - DAY 
Figure steps out into the light. 
A MAN WITH TOUSLED HAIR AND TOUSLED HAIR 


On his head he wears A FLOOR MOP like a hat or 
a funny wig, this is why his two brothers call 
him MOPHEAD. 


MOPHEAD 
(TO GUMDROP) 


Is there something you want me 
to do, brother? Do you want me 


to kill some more nazis for 
you? I would have no problem 
doing that. 


GUMDROP 
No, not at the moment. 


MOPHEAD 
What do you want me to do in 
that case? 


GUMDROP 
My little darlings have now 


finished eating, and now I want 


you to drive away the scraps 
with your little white van. 


MOPHEAD 


Don’t worry about it, I will do 


it tonight. I happen to know 
the perfect dumping spot. 


GUMDROP 
Sounds lovely. 


EXT. CLOSE TO A RIVER - NIGHT - LATER 


White van pulls up, Mophead gets out. 


He opens backdoors. 


INT. BACK OF VAN - NIGHT 


A pile of BLACK GARBAGE BAGS. 


INT. CLOSE TO RIVER - NIGHT 
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Mophead takes out bags, throws them into water. 


EXT. POLICE PARKING LOT - NEXT MORNING 


Wicks’ car pulls up, he gets out, walks inside. 


INT. POLICE STATION - LOBBY - MORNING 


AIB LIB: Wicks and Salma say “hey” and “good 
morning” to eachother. 


INT. POLICE STATION - HALLWAY - MORNING 


Wicks walks to his office door, opens and walks 
in. 


INT. WICKS’ OFFICE - MORNING - LATER 
Wicks sits at desk, looks very thoughtful. 
SFX: PHONE RINGS 
He picks it up. 
WICKS 
(INTO PHONE) 
Wicks. 
INTERCUT - TELEPHONE CONVERSATION 
(WICKS, NAYLOR) 
LEO NAYLOR is the local pathologist, he sits in 
his office as he speaks on the phone. 
NAYLOR 
This is Naylor. 
WICKS 


Have you checked out that 
fabric I sent you yesterday? 


NAYLOR 
Eaias 


WICKS 
And what did you find? 


NAYLOR 
The traces of blood do match 
Teddy Happy. 


WICKS 
Thank you very much. 


NAYLOR 
Just doing my job, no need to 
thank me for that. 


Wicks hangs up. 


EXT. VICTOR’S HOUSE - KITCHEN - MORNING 


Victor and his mother (GERDA) sit at table, 
breakfast. 


GERDA 
(TO VICTOR) 
Are you getting up to something 
fun today? 


VICTOR 
Janey decided yesterday that 
we all suppose to go fishing, 
so that’s what we’re doing. 


GERDA 
Don’t you wanna go out fishing? 


VICTOR 
I can’t say that I do, but as I 
have told you many times in the 
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eat 


past, Janey does not care about 
what I think. 


GERDA 
Hope you have some fun at 
least? 


EXT. VICTOR’S HOUSE - MORNING 


Janey and Walter jump off bikes, runs over to 
door, rings doorbell. 


INT. VICTOR'S HOUSE - KITCHEN - MORNING 
(VICTOR, GERDA) 
SFX: DOORBELL 
VICTOR 
They’re here now. 
He gets up and walks out. 
INT. VICTOR'S HOUSE - HALLWAY - MORNING 
Victor puts on outerwear. 
EXT. VICTOR’S HOUSE - MORNING - LATER 
Victor opens door, walks out. 
JANEY 
(TO VICTOR) 
You sure took your time. 
VICTOR 
The fish will still be in the 


river. 


He, Janey and Walter gets on bikes, drives 
away. 
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EXT. RIVER - MORNING - LATER 


Janey, Victor and Walter holds fishing rods, 


lines thrown out in water. 


(BEAT) 


Something pulls on Victor’s line. 


VICTOR 
Got something. 


Pulls up. 


VICTOR (CONT’D) 
Heavy fucker this it. 


Victor’s hook comes out of water. 


WHAT HANGS VICTOR’S HOOK 


It’s no fish, it’s a HUMAN HEAD. 


Janey, Victor and Walter scream. 


EXT. RIVER - DAY - LATER 


The whole area is now blocked off by police. 


FORENSIC PHYSICIAN fish up remains from water 
and puts them into BIG PLASTIC BAGS. 


Some remains look like they come from humans 
while others look like they come from pigs. 


Wicks, Nanny and Thomas look on from land. 


EXT. MORGUE - DAY - LATER 


Wicks’ car is parked. 
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INT. MORGUE - DAY 
Wicks and Naylor stand at table. 
ON TABLE 
A whole bunch of human remains. 
NAYLOR 
There’s something very odd 


about all this. 


WICKS 
What’s so odd about it? 


NAYLOR 
The remains all look like 
some kinda animal has eaten 
from them. 


WICKS 
What sort of animal would that 
be? 

NAYLOR 


That I do not know at the 
moment, but the bitemarks all 
look like they come from some 
sort of piranha. 


WICKS 
But there no piranhas around 
here? 

NAYLOR 
I know, and that’s so odd about 
Ast, 


EXT. FLEUR’S HOUSE - DAY 


A POLICE CAR pulls up. 


INT. POLICE CAR - DAY 
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(ZOE, LI) 
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LI 
I really don’t like doing these 
kinds of jobs. 


ZOE 
Same here, but somebody has to 
do it. 


They get out. 


EXT. 


FLEUR’S HOUSE - DAY 


Li and Zoe walks to door, rings doorbell. 


(BEAT) 


Door opens, Fleur peeks out. 


FLOUR 
(TO ZOE & LT) 
Have you found him yet? 


ZOE 
We would like to come inside. 


FLEUR 


Of course, come inside. 


ZOE 
Thank you. 


She and Li walks inside. 


INT. 


Fleur, 


FLEUR’S HOUSE - LIVING ROOM - DAY 


Zoe and Li walks in. 


ZOE 
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(TO FLEUR) 
It’s probably for the best if 
you sit down. 


FLEUR 
I will do that then. 


They all sit down. 


FLEUR (CONT’D) 
Is my Teddy okey? 


ZOE 
Your grandson is dead, we found 
his remains in a river this 


morning. 
FLEUR’S FACIAL EXPRESSION 
Has more thoughtfulness than sadness. 
FLEUR 
I always knew that the path he 


took would lead to something 
bad. 


ZOE 
We°re so sorry about your 
loss. 

FLEUR 


Loss? The little boy I knew 
died years ago. 


INT. NAZI-BAR - NIGHT - LATER 


A small wooden stage with a podium. 


BEHIND PODIUM 


Stands Rutger, speaks into microphone. 


TO THE SIDES OF HIM 


Hangs BIG NAZIFLAGS. 


AN AUDIENCE 


Of Nazis who sits on small chairs. 


RUTGER 
At this moment we are under 
attack. Two of our brave 
warriors have been slain. 
Betmead and Happy stood up for 
the future of the white race, 
and for that they had to give 
their lives. But our fight will 
go on, we’ll never give up. And 
now is the time for us to 
strike back and get our 
revenge. We will take one of 
of them. 


The other Nazis gets up and cheer, just like 
crazy football fans. 


EXT. JETHRO’S HOUSE - NIGHT 
Door opens, Norman and Jethro walks out. 
NORMAN 


(TO JETHRO) 


I will see you tomorrow. 


JETHRO 
Then we’ll make ravioli with 
white beans. 


NORMAN 
That will be swell. 
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He gets into his moped car and drives away. 


Jethro walks back into house and closes door. 


A BUSH MOVES 


There’s something or someone behind it. 


INT. JETHRO'S HOUSE - NIGHT 


Jethro walks from room to room and turns off 
the lights. 


A NOISE 


It seems to come from the outside. 


Jethro walks over to window and looks out. 


THROUGH THE WINDOW - WHAT JETHRO SEES 


Nothing there, just empty garden. 
Jethro goes back to turn off lights. 


EXT. JETHRO’S HOUSE - NIGHT 

Rutger and other nazis comes out from bushes or 
jump out from trees, they move towards doors 
and windows slow. 

INT. JETHRO’S HOUSE - NIGHT 

SFX: BANG. CRASH. ETC. 


Nazis quick in doors and crush windows. 


Jethro can’t move, he is totally frozen in 
fear. 
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Nazis run over to Jethro, they put A CLOTH BAG 
on his head and tie his hand with rope, then 
they force him out through door. 


EXT. JETHRO’S HOUSE - NIGHT 


Nazis push Jethro into to back of their car and 
slams door shut. 


Nazis get into car and drive away. 


EXT. FIELD - NIGHT 


Once upon a long time ago this used to be 
farmland, nothing grows here nowadays. 


Other nazis are already here, they have put 


pieces of wood in a little pile together with 
other stuff that will burn easily. 


A LONG WOODEN POLE that stands right up, 
hammered into the ground. 


Nazi car pulls up, Rutger together with other 
Nazis gets out of it. 


Nazi opens up the backdoor of car and pulls 
Jethro out. 


Nazis pull Jethro over to pile and tie him to 
pole with rope. 


Nazis take out BIG GASOLINE CANS, they pour it 
all out. 


Rutger takes out matchbox from his pocket, 
takes out a match and lights it up. 


Al 


Rutger with lit match comes closer and closer. 


JETHRO 
NO!!! 


Rutger throws match on pile. 


Jethro’s screams egos as he is eaten by the 
flames. 


RUTGER AND THE OTHER NAZIS 


Just stand there and look on, there is no even 
remotely human expression on their faces to 
read, just pure evil. 

EXT. JETHRO’S HOUSE - NEXT MORNING 

Norman’s moped car pulls up, Norman gets out. 


WHAT HE SEES 


Crushed windows and doors that have been kicked 
any 


Norman runs inside. 
INT. JETHRO’S HOUSE - MORNING 
(NORMAN) 
NORMAN 
(CALLS ) 
JETHRO - JETHRO!!! 
No response. 
(BEAT) 


He runs up stairs. 


INT. JETHRO’S BEDROOM - MORNING 
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Norman run in. 


He looks around, room is empty. 


EXT. JETHRO’S HOUSE - MORNING 


Norman runs out, he takes out his smartphone 


and dials nine-one-one. 


NORMAN 
(INTO PHONE) 
I would like to report a 
disappearance. 


EXT. FIELD - MORNING 


Janey, Victor and Walter lie in dead grass. 


VICTOR 
This was a really good idea I 
had, just laying down and watch 
the clouds. 


JANEY 
Could you please explain to me 
what is entertaining about 
watching some clouds go by? 


VICTOR 
Clouds can look like whatever 
you want, for example, that one 
over there looks just like my 
uncle’s old Saab. 


JANEY 
I think they all look the 
fucking same. 


WALTER 
And if Janey says that they all 
look the fucking same, they do 
all look the fucking same. 


VICTOR 
I sometimes wonder why I even 
hang out with the two of you. 


Victor sniffs. 


JANEY 
(TO VICTOR) 
The fuck you’re doing? 


VICTOR 
I smell something. 


JANEY 
It’s probably just some 
cowshit. 


VICTOR 
No, this is something 
different. 


JANEY 
What is it then? 


VICTOR 
I don’t know, but something 
smells burned. 


JANEY 
What the fuck do you mean with 
burned? 


VICTOR 
Like somebody just had a 
barbecue party. 
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(BEAT) 


JANEY 
What kinda fuckhead would have 
a barbecue party way out here? 


VICTOR 
Tf didnt. say ‘that -tt-actual ly 
was a barbecue party, it just 
smells like it. 


JANEY 
I can’t smell a fucking thing, 
so it’s probably nothing. 


WALTER 
And if Janey says it’s nothing, 
then it’s nothing. 


Janey sniffs. 


JANEY 
Wait a minute. 


WALTER 
What is it? 


JANEY 
I smell something, something 
burned not far from here. 


VICTOR 
What did I tell you? 


JANEY 


Shut your ass. 


WALTER 
You heard what she said. 
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JANEY 
(POINTS) 

It comes from that way. 
They get up. 
Walk over to some DEAD BUSHES. 
Janey pulls bushes away. 
A BURNED CORPSE 
With a face frozen in terror. 
Janey, Victor and Walter scream. 


EXT. FIELD - DAY - LATER 


Burned corpse lies inside body bag, 
physician zips up. 


AT WICKS’ CAR 


Wicks, Nanny and Thomas look on. 


INT. WICKS’ OFFICE - DAY - LATER 


Wicks sits at desk, looks thoughtful. 


SFX: TELEPHONE RINGS 


He picks it up. 


INTERCUT - TELEPHONE CONVERSATION 


(WICKS, NAYLOR) 


WICKS 
Wicks. 


NAYLOR 
This is Naylor. 
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WICKS 
Did you call to tell me who the 
roasted fucker is? 


NAYLOR 
You read my mind. 


WICKS 
Who is it then? 


NAYLOR 
A man called Jethro Instone. 


WICKS 
Jethro Instone? 


INT. NANNY’S OFFICE - DAY - LATER 


Wicks and Nanny sit at desk. 


NANNY 
(TO WICKS) 
Jethro Instone you say. 


WICKS 
You know that name? 


NANNY 
I was reported missing this 


morning. 


WICKS 
Who made the report? 


NANNY 
Someone called Norman Wulff. 


WICKS 
And who’s that? 
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NANNY 
A good friend of his, from what 
I understand he often comes by 
his house and helps him with 
stuff. 


EXT. WULFF HOUSE - DAY - LATER 


Police car pulls up. 


INT. POLICE CAR - DAY 


(ZOE, LI) 


LI 
We have to do this shit again, 
and so soon after the last 
time. 


ZOE 
Just one of the many funny ways 
the world tends to work some 
times. 


LI 
I know that! I just wish that 
something fun would happen 
every once and a while. 


ZOE 
Let’s hope for tomorrow. 


LI 
Yes, three old men will be 
rolling down a hill ina 
bathtub. 


They get out. 
EXT. WULFF HOUSE - DAY 


Zoe and Li walk to door, rings doorbell. 
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INT. WULFF HOUSE - KITCHEN - DAY 
Norman washes dishes. 
SFX: DOORBELL 
He puts down dishes and walks away. 
EXT. WULFF HOUSE - DAY 
Norman opens door, he looks at Zoe and Li. 

NORMAN 

(TO ZOE & LI) 
Is this about Jethro? 

Zoe and Li nod. 

ZOE 


It’s probably best if we come 


inside. 


NORMAN 
If you feel that way: come 


inside. 


ZOE 
Thank you. 


She and Li walk inside. 

Norman closes door. 

INT. WULFF HOUSE - LIVING ROOM - DAY 

Norman walks in with Zoe and Li. 
NORMAN 


(TILL ZOE & LI) 
Did you find Jethro? 
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ZOE 
It’s probably best to sit down. 


NORMAN 
No problem. 


He sits down. 
NORMAN (CONT’D) 
How are things with Ludvig? Is 
he okey? 


(BEAT) 
ZOE 


This morning we found Jethro 
Instone’s body ina field. 


Norman’s face falls, tears come out from his 


eyes. 


NORMAN 
HE’S GONE!!! HE’S GONE!!! I CAN 
NOT BELIEVE HE’S GONE!!! JUST 


LAST NIGHT WE SAT INSIDE HIS 
KITCHEN AND DRANK A BEER!!! 


ZOE 
I understand this is heavy for 
you. 

NORMAN 
HEAVY? !!! IT’S A LOT WORST THAN 


GOD DAMN HEAVY!!! 


ZOE 
Do you want anyone to talk 
with? 
NORMAN 


I have my two brothers, but 
they're not good for anything. 
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Zoe takes out a note and hands it to Norman. 


ZOE 
(TO NORMAN) 
This is the number to a very 
good psychologist that you 
could give a call anytime. 


NORMAN 
Thank you very much, I will 
keep it in mind. 


Zoe and Li get up and walk away, Norman 
continues to cry for himself. 


EXT. WULFF HOUSE - DAY 


Door opens, Zoe and Li walk out. 


LI 
(TO ZOE) 
I didn’t know that you carried 
little notes with the phone 
numbers to psychologists in 
your pocket. 


ZOE 
I don’t. 

LI 
Then what the fuck did you give 
him? 

ZOE 


It was the number to a pizza 
place. 
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LI 
What the hell are you thinking? 
Eventually he is gonna dial the 
number and find out that it 
does not really go toa 
psychologist. 


ZOE 
Let’s hope that he gets a taste 
for pizza if that day comes. 


LI 
Nice thought in its own way. 


They get into police car and drive away. 


INT. WULFF HOUSE - LIVING ROOM - DAY 


The expression on Norman’s face quickly g 
from sadness to pure rage, there’s only o 
thing inside his eyes, and that thing is 
revenge. 


He gets up and walks away. 


INT. WULFF HOUSE - HALLWAY - DAY 


Norman walks over to door to Mophead’s ca 
takes out a big keyring from his pocket, 
all locks and opens door. 


NORMAN 
(CALLS ) 
MOPHEAD! !! 


Mophead steps out into the light. 
MOPHEAD 


Hello there, brother. What is 
it you want? 
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NORMAN 
You said yesterday that you 
wanted to kill more nazis, and 
now I will give you that 


chance? 


MOPHEAD 
Has christmas come early this 


year? 


NORMAN 
No. But those nazis bastards 
have killed my friend, and now 
I will make them pay. 


MOPHEAD 
And I know just how we’1ll do 
a wa 

NORMAN 
What are you driving at? 


MOPHEAD 
We’ll just “borrow” those 
little things that Olof keeps 
in the basement. 


NORMAN 
Do you think they can really 
take out fullgrown nazis? 


MOPHEAD 
Of course they can, you have 


seen what they can do close 
up. 


NORMAN 
That’s true. 


He looks at his hand with bitemark. 
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NORMAN 
But Olof will never let us 


borrow anything from him. 


MOPHEAD 
He does not need to know about 
it, we'll just wait until 
nighttime when he’s asleep. 


NORMAN 
That might just work. 


EXT. NAZI-BAR - DAY 


Wicks’ car and a whole gang with other police 
cars pulls up, Wicks and other cops gets out. 


INT. NAZI-BAR - DAY 


Wicks and other cops step inside, Rutger and 
other nazis look at them. 


RUTGER 
What the fuck is all of this 
about? 

WICKS 


Rutger Doran, you are under 
arrest. 


INT. INTERROGATION ROOM - DAY - LATER 


Wicks and Rutger sit at table. 


WICKS 
(TO RUTGER) 
So you know nothing about what 
might have happened to Jethro 
Instone? 
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RUTGER 
I have never heard that name in 
my entire life, until now that 


is. 


WICKS 
What did you do last night? 


RUTGER 
I held a speech inside my bar, 
there’s plenty of people that 
back me up on that. 


EXT. POLICE STATION - DAY - LATER 

Rutger walk away. 

INT. POLICE STATION - CANTEEN - DAY - LATER 
Wicks, Nanny and Thomas sit at table and eat. 


WICKS 
(TO NANNY & THOMAS) 
I know very well that son of a 
biteh 1s lying, but. 1 don’t 
have enough to hold him here, 
so I just had to let him go. 


NANNY 
What are you gonna do now? 


WICKS 
I just sent an inquiry to the 
local judge in order to be able 
to search for that stinking 
nazi-bar, hopefully it does go 
through tomorrow. 
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INT. WULFF HOUSE - GUMDROP’S BEDROOM - NIGHT 


Gumdrop lies in bed and sleep, on his head he 
has a very kiddy nightcap. 


INT. WULFF HOUSE - HALLWAY - NIGHT 

Norman and Mophead sneak over to basement door. 
Mophead takes out a screwdriver from pocket, 
puts it into keyhole and unlocks door, he and 
Norman walks in. 


INT. NAZI-BAR - NIGHT 


Rutger holds another speech in front of other 


nazis. 
RUTGER 

Now those goddamn bastard pigs 

are starting to come after us, 

but they will soon know just 

who they are dealing with. 
EXT. NAZI-BAR - NATT 
White van pulls up, Norman and Mophead get out. 
Mophead goes to back of van and opens door. 


INT. BACK OF VAN - NIGHT 


A SMALL CAGE, of the kind that you would 
normally keep hamsters inside. 


EXT. NAZI-BAR - NIGHT 


Mophead takes out cage, he closes backdoors on 
van, then he and Norman cross towards building. 


INT. NAZI-BAR - NIGHT 


(RUTGER, OTHER NAZIS) 
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RUTGER 

The jewish empire has never met 
a foe like us, we’ll crush 
everyone who stands in our 

way. The war is almost upon us, 
it will be long and bloody, but 
it will be us who come out of 
it with the victory in our 


Grip. 


Norman and Mophead walk in, all nazis turn 
around and look towards them, Rutger does not 
look happy at all over having his great speech 
being interrupted right in the middle of it. 


RUTGER (CONT’D) 
(TO NORMAN & MOPHEAD) 
What the fuck are the two of 
you doing here? We are closed, 
and this is a meeting for 
members only. 


NORMAN 
That is why me and my brother 
have come here, the two of us 
really wants to join your 
little society. 


RUTGER 
The fuck are you trying to pull 
on me? We know everything about 
you Wulff, you were friends 
with that old nigger Instone. 


NORMAN 
You are wrong about that. 
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RUTGER 
What do you mean? 


NORMAN 
Me and the nigger were never, 
he held me captive. 


RUTGER 
And now when the fucker is 
dead: you’re free. 


NORMAN 
Right. 


RUTGER 
That makes me happy to hear, if 
true. 


NORMAN 
It is true, very true. And now 
i’m ready to join the fight for 
our white future. 


RUTGER 
If I was to let you join us, 
what would you be able to 
bring? 


NORMAN 
What I have inside this cage. 


RUTGER 
What is it? 


NORMAN 
Come and see. 


Rutger and other nazis walk over to Norman and 
Mophead. 


Mophead pulls away cloth from cage. 
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INSIDE CAGE 


On some hay lies completely normal MARSHMALLOWS 
close to eachother. 


Rutger and other nazis laugh. 


RUTGER 
This must be somekinda fucking 
joke, that is just some stupid 
fluffy candy. How would that 
ever help our fight? Are we all 
supposed to get sugar-high? 


NORMAN 
First impressions can deceive. 
What may look like standard 
marshmallows is in fact 
dangerous predators. 


RUTGER 
What the fuck are you saying? 
Do you mean to tell me that 
they are alive? 


NORMAN 
You bet your fucking nazi ass 
they are, and right now they’re 
very hungry. 
(LAUGH) 


Mophead opens cage door. 

One by one, marshmallows jump down on floor. 
Rutger can’t believe what they see. 
Marshmallows close in on Rutger and other 


nazis, just like miniature versions of hungry 


wolves. 
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RUTGER 
(TO NORMAN) 
What the fuck is going on? 


NORMAN 
It’s feeding time. 


Mophead runs over to door, he takes out 
screwdriver from pocket, he uses it to lock 
door from inside. 


Rutger and other nazis try to find a way out, 
but marshmallows jump on them and kill them, 
lots of blood. 

Norman and Mophead laugh. 


INT. NAZI-BAR - NATT - LATER 


Floor, walls and ceiling covered in blood and 
bodyparts from dead nazis. 


Norman and Mophead run around and catch 
marshmallows and put them back into cage. 


NORMAN 
(TO MOPHEAD) 


Have you caught all of them? 


MOPHEAD 
No more here. 


NORMAN 
Great. Let’s go. 


Norman and Mophead walk out through door. 


IN A CORNER 


Some marshmallows hide. 
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EXT. NAZI-BAR - NIGHT 


Norman and Mopphead cross to white van. 


Mophead opens backdoor on van and puts back 
marshmallow cage, closes door. 


Norman and Mophead gets into van and drives 
away. 


INT. NAZI-BAR - NIGHT 


Marshmallows creep up wall to a crushed window. 


EXT. NAZI-BAR - NIGHT 


Marshmallows creep out of crushed window and 
then down wall to ground, they creep into woods 
and then disappears. 

EXT. COUNTRY ROAD - NEXT MORNING 

Wicks’ car drives fast. 


INT. WICKS’ CAR - MORNING - (MOVING) 


Wicks drives, Nanny and Thomas checks their 
guns. 


EXT. NAZI-BAR - MORNING 


Wicks’ car breaks hard. 


INT. WICKS’ CAR - MORNING 


Wicks takes out his gun as well and checks, 
then he gets out with Nanny and Thomas. 
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Wicks, Nanny and Thomas moves over to door, 
Wicks kicks it in. 


INT. NAZI-BAR - MORNING 


Wicks, Nanny and Thomas pull their guns. 


WICKS 


POLICE!!! 


WHAT THEY SEE 


Tons of blood and dead nazis. 


They put their guns down. 


WICKS (CONT’D) 
What the hell happened here? 


INT. GUMDROP’S BEDROOM - MORNING 


Gumdrop wakes up and gets out of bed. 


INT. WULFF HOUSE - HALLWAY - MORNING 


Gumdrop walks to basement door, he opens it and 
goes inside. 


INT. GUMDROP’S LAB - MORNING 


Gumdrop walks down stairs and over to a 
workbench. 


ON WORKBENCH 


Is small cage covered by cloth. 


Gumdrop pulls away cloth. 


Gumdrop takes a closer look at marshmallows 
inside cage and he notices that something is 


wrong, 


stairs. 


GUMDROP 
(TO MARSHMALLOWS) 


Good morning. 


he puts back cloth and runs back up 


INT. WULFF HOUSE - HALLWAY - NIGHT 


Gumdrop runs over to Mophead-door, 
keyring from pocket, 


opens door. 


GUMDROP 
(CALLS ) 
MOPHEAD! !! 


Mophead steps out into the light. 


MOPHEAD 
God morning, brother. Have you 
had any nice dreams? Myself I 
had a dream were I butchered 


some aristocrats. 


GUMDROP 
Never you mind about my dreams, 
we have important matters at 
hand here in the real world. 


MOPHEAD 
Do you want me to butcher some 
aristocrats for you in real 
life? 

GUMDROP 
There’s no need for you to 
butcher anybody at the moment. 


undoes every lock and 
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MOPHEAD 
In that case i’1ll might as well 
just go back to bed and get 
some more sleep, if i’m lucky I 
will have the same dream on 
repeat. 


GUMDROP 
This is about my little 
darlings. 


Mophead now looks a little worried, he is 
afraid that Gumdrop has somehow figured out 
what he and Norman did the previous night. 


MOPHEAD 
(NERVOUS ) 
Is there anything wrong with 
them? 


GUMDROP 
There’s fewer of them inside 
the cage than it should be. 


MOPHEAD 
Maybe they have started eating 
eachother? 


GUMDROP 
I don’t find that to very 
likely at all. 


MOPHEAD 
Why not? 


GUMDROP 
I have trained them to never 
eat eachother. They must have 
gotten out somehow. 
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Mophead looks relieved, Gumdrop does not know 
that he and Norman are really the onces behind 
the problem. 


MOPHEAD 
That is probably just what 
happened. 


GUMDROP 
Now we must go out and find 


them before anyone else does. 


MOPHEAD 
Right on. 


He and Gumdrop runs away. 
EXT. WULFF HOUSE - MORNING 
Door opens, Gumdrop and Mophead runs out. 


They run over to white van, gets into it and 
drives away. 


EXT. HILL - DAY - LATER 


Janey, Victor and Walter lie in grass. 


JANEY 
(TO VICTOR) 
What do you think your fucking 
clouds look like today? 


VICTOR 
That one over there looks just 
like a red dog, but it’s white. 


JANEY 
How the fuck can it look like a 
red dog if it’s white? 


VIKTOR 
One does not need any color in 
order to see that it’s a red 


dog. 

JANEY 
You are really fucked in the 
head. 

WALTER 


And if Janey says that you are 
really fucked in the head, you 
are really fucked in the head. 


A BIT FURTHER AWAY 


Something white in grass, it’s the 
marshmallows. 


KILLER MARSHMALLOWS 


Study the youths just like any predator would 
study their prey, they creep forwards slow. 


Victor hears something. 


VICTOR 
What was that? 


JANEY 
What? 


VICTOR 
I heard something. 


JANEY 
What? 


VICTOR 
I don’t know, but it sounded 
like something moved in the 
grass. 
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JANEY 
I didn’t hear a fucking thing, 
so it was probably nothing. 


WALTER 
And if Janey said it was 
probably nothing, than it was 
probably nothing. 


VICTOR 
Non of you are prepared to go 


any further than probably? 


SAME SOUND AGAIN 


This time Janey can hear it as well. 


JANEY 


Wait a minute. 


WALTER 
What is it? 
JANEY 
Now I can hear something too. 


VICTOR 
What did I fucking tell you. 


JANEY 
Shut up. 


VICTOR 
That is not even close to what 
I said. 


WALTER 
And if Janey said that she 
heard a sound, she did hear a 
sound. 


JANEY 
(TO VICTOR) 
What is it? 


VICTOR 
That I don’t know, but it 
sounds like it’s getting closer 
and closer. 


JANEY 
We better get outta here. 


WALTER 
And If Janey says that we 
better get outta here, then we 
better get outta here. 


VICTOR 
For the first time in my life I 
agree with you both. 
A MARSHMALLOW 


Jumps up at Walter. 


Walter tries to fight off marshmallow, but it 
has stuck to him. 


Walter falls down while he screams. 


Blood sprays. 


JANEY 
What the hell is that? 


VICTOR 
I don’t know, but it does look 
a lot like a marshmallow. 


JANEY 
A marshmallow? 
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VICTOR 
Yes. That is what I said. 


JANEY 
But marshmallows dosen’t attack 
people in that way? 

VICTOR 
So much strange shit has been 
happening around here lately, 


so I wouldn’t be that shocked. 


Janey and Victor jump on their bike, they drive 
away fast. 


MORE KILLER MARSHMALLOWS 
Jumps up at Janey and Victor. 
JANEY AND VICTOR 
Fall off bikes. 
More blood, more screams. 
EXT. COUNTRY ROAD - DAY - LATER 
White van parked. 
INT. WHITE VAN - DAY 
(GUMDROP, MOPHEAD) 
Gumdrop takes out binoculars, he looks out over 
landscape, efter a beat he sees something small 
and white close to bottom of hillside not far 
from where they are, takes down binoculars. 
GUMDROP 
(TO MOPHEAD) 


Drive to that hillside over 
there. 
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MOPHEAD 
Here we go. 


EXT. COUNTRY ROAD - DAY 


White van drives away. 


EXT. HILL - DAY 


White van pulls up, Gumdrop and Mophead gets 
out. 


Mophead opens backdoors on van, he takes out a 
smaller cage, he chases down marshmallows and 
puts them in cage. 


GUMDROP 
(TO MOPHEAD) 
Have you gotten all of them. 


MOPHEAD 
I’m pretty sure I did. 


GUMDROP 
Good enough. Let’s go then. 


Gumdrop and Mophead cross towards white van. 


GUMDROP STOPS 


He has seen something. 


GUMDROP 
What the hell is this? 


MOPHEAD 
What? 


GUMDROP 
Something lies here in the 
grass. 
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He walks over to... 


WALTER’S DEAD BODY 


Big flesh wounds, parts of bone can be seen in 
some places. 


MOPHEAD 
Look! A dead fucker. 


GUMDROP 
I can see that. 


MOPHEAD 
Mellow down. 


GUMDROP 
I hope this is the only one. 


MOPHEAD 
I’m gonna have to make you 
disappointed. 


GUMDROP 
What do you mean? 


Mophead walks a bit further away, there is... 


JANEY AND VICTOR'S DEAD BODIES 


Lies besides their bikes, they have the same 
wounds that Walter’s body has. 


GUMDROP (CONT’D) 
Two more of them! 


MOPHEAD 
Those little fuckers sure have 
one hell of an appetite. 
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GUMDROP 
Hurry up now! We need to them 
out of here before anyone 
discovers them. 


MOPHEAD 
Already working on it. 


He and Gumdrop goes to white van, opens 
backdoors and puts marshmallow-cage inside. 


Mophead than walks back and collects all bodies 
and puts them in back of van, then he walks 
back again and collects all bikes, he also puts 
them in back of van, closes backdoors. 


Gumdrop and Mophead gets into white van and 


drives away. 
EXT. BRIDGE OVER RIVER - DAY - LATER 
White van pulls up, Mophead gets out of it. 
Mophead opens backdoors on van and takes out 
bikes, he walks over to edge and throws them 
into water. 
Mophead gets into white van and drives away. 
INT. POLICE STATION - CANTEEN - DAG 
Wicks, Nanny and Thomas sits at table and eats. 
WICKS 
(TO NANNY & THOMAS) 
I think it would be a good idea 
to take a closer look at this 


Norman Wulff. 


NANNY 
What makes you believe that? 


WICKS 
I suspect that he might have 
something to do with the dead 
nazis at the bar. 


NANNY 
Why he? 


WICKS 
Maybe he, just like us, thought 
that the nazis had were the 
ones that killed Instone, and 
he wanted to get his revenge. 


THOMAS 
Sounds about as likely as 
anything. 


NANNY 
What are you gonna do? 


WICKS 
After we have finished our food 
i’m gonna get into my car and 
drive over to Wulff. 


NANNY 
What are the two of us gonna 
do? 


WICKS 
That two of you are gonna stay 
right here on stand-by in case 
something was to happened to 
me. 


THOMAS 
We can do that. 


NANNY 
Do you expect problems? 
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WICKS 


You can never be careful 
enough. 
EXT. WULFF HOUSE - DAG - LATER 
Wick’s car pulls up, Wicks gets out. 
INT. WULFF HOUSE - DAY 
Figure watches Wicks through window. 
EXT. WULFF HOUSE - DAY 
Curtis walks to door, but then he stops. 
HE LOOKS TOWARDS 
White van. 
He walks over to it, opens backdoors. 


INT. BACK OF VAN - DAY 


Dead bodies of Janey, Victor and Walter lies on 
floor. 


EXT. WULFF HOUSE - DAY 


Wicks closes backdoor, pulls gun, runs over to 
house door, opens it and runs inside. 


INT. WULFF HOUSE - HALLWAY - DAY 


Dark, hard to make anything out. 


Wicks looks around, there dosen’t seem to be 
anyone around here except for him. 


Hidden by darkness, Figure sneaks up behind 
Wicks, it holds a object in hand. 
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Figure lifts objekt and strikes it into back of 
Wicks’ head. 


Wicks falls down on floor, unconscious. 


Figure turns on light. 


IT’S GUMDROP. 


INT. THOMAS’S OFFICE - DAY - LATER 


Thomas sits at desk and works. 


SFX: KNOCK ON DOOR 


THOMAS 


Come in. 


Door opens, it’s Nanny. 


NANNY 
(TO THOMAS) 
We need to go now. 


THOMAS 
Why? 


NANNY 
It has been more than one and a 
half hour, and Curtis is still 
not back. 


THOMAS 
But there can be many 
explanations for that, maybe he 
has some engine problems. That 
car of his has seen better it’s 
better days. 
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NANNY 
I don’t think that for one 
fucking minute, something has 
gone really wrong. 


THOMAS 
Okey, if you say so. 


NANNY 


Just come now. 


THOMAS 


I’m on my way. 


He gets up and walks out with Nanny. 


EXT. POLICE PARKING LOT - DAY 


Nanny and Thomas runs over to police car, they 
gets in and drives away. 


INT. GUMDROP’S LAB - DAY 
Wicks slowly opens his eyes, he looks around, 
but there is nothing here that he recognizes, 
he does not know where he is. 
Wicks tries to get up, but he discovers that he 
can’t, his arms and legs are tied down with 
rope, he lies down on a oblong metal table. 
Wicks lifts his head in order to look up. 
WHAT HE SEES 
Gumdrop stands at other end of table. 

WICKS 


(TO GUMDROP) 
Who the fuck are you? 
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GUMDROP 
I’m Professor Alucard Gumdrop. 


Wicks tries to hold back his laugher. 


WICKS 
That sounds like the name of a 
character from one of those 
goofy modern kids shows. 


GUMDROP 
You and a bunch of other idiots 
might laugh now. But within a 
near future my name will bring 


terror to all who hear it. 


WICKS 
Will the whole world be full 
with fuckheads by then? Some 
people would argue that it 
already is. 


WICKS 
I will show you what the world 


will soon be overrun by. 


Gumdrop goes to workbench where cage with cloth 
on it is, he pulls away cloth. 


Wicks looks up. 


WHAT HE SEES 


WILD MARSHMALLOWS inside cage. 


Gumdrop opens cage door, he takes out a 
marshmallow, he walks back to table. 


WICKS 
What the fuck is in that cage? 


GUMDROP 
Just my little darlings who 
will help me take over the 
world. 


WICKS 
But they look like fucking 


marshmallows. 


GUMDROP 
Once upon a time they were just 
marshmallows, but my work have 
turned them into a brand new 
lifeform. 


WICKS 
Wait a minute here. Can they 
bite? 


GUMDROP 
Yes. They can bite. 


WICKS 
Fuck! It was them who killed 
Betmead and Happy. 


GUMDROP 
My little darlings needs a lot 
of food, despite the fact that 
they are so small. At first we 
fed them with pigmeat. 


WICKS 
You were the ones who took the 
pigs from Dadswell. 
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GUMDROP 
Yes. That is so. But one day 
one of my brothers came a 
little to close to the cage and 
got himself bitten on the hand. 
And this had the consequence 
that my little darlings 
suddenly got the taste for 
human meat. And I had to 
Satisfy their hunger, and 
luckly for me that nazi-bar is 
really close to me. And I 
thought that this opened up the 
perfect solution to my problem. 
Nobody was gonna get upset if 


a few nazis went missing. 


WICKS 
The best part about it is that 
plan might even have worked out 
for you, but it all went to 
shit when you killed the one 
nazi who happened to have a 
grandma who really loved them. 


GUMDROP 
Even in the best laid plan 
something unforseen always 
seem to happen, if I was one 
of those people who belived in 
god I could blame it on him, 
but I don’t. 


WICKS 
Everybody makes mistakes, don’t 
hang yourself over it. 


GUMDROP 
But I will soon fix that 
mistake. 
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(BEAT) 


WICKS 
Just one thing before you do 
that. 


GUMDROP 
Let’s go, but make sure to keep 
it sort. 


WICKS 
Are you aware that your brother 
Norman used your killer 
marshmallows in order to kill 
all the other nazis at the bar. 


GUMDROP 
What the fuck are you going on 
about? 


WICKS 
He wanted to get revenge for 
the death of Jethro Instone. 


GUMDROP 

That would explain why a few of 
them were missing from the cage 
this morning. 

(PAUSE) 
Thank you very much for the 
information, I will have a real 
good talk with that 
motherfucker. 


WICKS 
I really hate be the one who 
breaks up the family piece. 


GUMDROP 
There is no family piece in 
this fucking house. 
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Gumdrop puts marshmallow at end of table. 


WICKS 
That makes me feel less bad. 


GUMDROP 
Great! Then you won’t die ina 
bad mood. 


Marshmallow creeps up Wick’s leg. 


GUMDROP (CONT'D) 
In just three hours that will 
have eaten all the flesh off 
your body down to the bone. 


WICKS 
That’s very nearly a whole 
WWE show. 


GUMDROP 
Think about that, and it might 
not hurt as much. 
(LAUGH) 


He walks up stairs and disappears. 


INT. WULFF HOUSE - HALLWAY - DAY 


Gumdrop walks to door to Norman’s room and 


knocks. 


(BEAT) 


Norman opens door. 


NORMAN 
(TO GUMDROP) 
What is it now? 
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GUMDROP 


You stole some of little 


darlings last night and went 


down to that nazi-bar. 


NORMAN 


Who the fuck did you learn 


that? 


GUMDROP 


The pig down there told me. 


NORMAN 


We was gonna tell you, I 


promise. 


GUMDROP 


Don’t you try to bullshit me... 


(PAUSE) 
We? You said “we”. 
(PAUSE) 


What do you mean by “we”? 


NORMAN 


Mophead helped me out. 


GUMDROP 


I thought he looked guilty this 


morning. 


EXT. COUNTRY ROAD - DAY 


Police car drives fast. 


INT. POLICE CAR - DAY - (MOVING) 


Nanny drives, Thomas rides shotgun. 


INT. GUMDROP’S LAB - DAY 


Marshmallows creeps up Wicks’ 
very close to his throat. 


body, 


it gets 
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Wicks uses all strength he got until one of the 
ropes gives way, with one hand free he is able 
to reach for his gun and shoot marshmallow. 


Marshmallow disappears in a cloud of gunpowder 
and fluff. 


Wicks rips himself lose and gets up from table. 
Wicks runs over to workbench where 
marshmallow-cage is, he takes out his gun and 


sticks it inside. 


Wicks shoot every single marshmallow one after 
one, fluff flies just like blood. 


Wicks runs up stairs. 


INT. WULFF HOUSE - HALLWAY - DAY 


Wicks runs out from basement door with gun in 
hand. 


(BEAT) 


Mophead jumps out at Wicks from behind and hits 
him, gun falls on floor. 


Wicks tries to the best he can in order to 
overtake Mophead. 


(BEAT) 
Norman and Gumdrop walks out from another room. 
WHAT THEY SEE 


Mophead fights with Wicks. 
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Gumdrop is shocked to se that Wicks is still 
alive, he suddenly gets a really worried look 
on his face. 

Gumdrop runs down to basement. 

INT. GUMDROP’S LAB - DAY 


Gumdrop runs over to basement. 


WHAT HE SEES 


Cage with shot remains of marshmallows. 


GUMDROP'’S FACIAL EXPRESSION 


Goes to total rage. 


Gumdrop runs up stairs. 


INT. WULFF HOUSE - HALLWAY - DAY 


Gumdrop also jumps on Wicks and hits him 
together with Mophead. 


GUMDROP 
YOU KILLED MY LITTLE DARLINGS 
YOU FUCKING PIG!!! I’M GONNA 


MAKE YOU PAY FOR IT!!! 


Norman just stands there, he seems very unsure 
of what to do. 


GUMDROP 
(TO NORMAN) 
Don’t just stand there! Pick 
up that gun and shoot the 
fucker. 


(BEAT) 


84 


Norman picks up gun from floor, he hold it, but 
he can not bring himself to shoot. 


GUMDROP (CONT'D) 
(TO NORMAN) 
The fuck are you waiting for? 
Just shoot him! 


EXT. WULFF HOUSE - DAY 


Police car breaks, Nanny and Thomas runs out, 
they pull out their guns. 


Nanny kicks in door, she and Thomas runs 


inside. 


INT. WULFF HOUSE - HALLWAY - DAG 


Nanny and Thomas aim their guns at The Wulff 
Brothers. 


NANNY & THOMAS 
(IN UNISON) 
HANDS UP!!! 


Gumdrop, Norman and Mophead put hands up. 
NORMAN 
(TO GUMDROP) 

They’re gonna put me away, and 


it’s all because of you. 


GUMDROP 
Shut up. 


EXT. WULFF HOUSE - DAY - LATER 


A whole bunch of police and police cars are now 
here. 
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THE WULFF BROTHERS 


Are led into A POLICE VAN, a cop closes door. 


Police van drives away. 


INT. POLICE STATION - CANTEEN - DAY - (LONG 
TIME LATER) 


Wicks, Nanny and Thomas sits at table and eats. 


WICKS 
We don’t need to worry about 
The Wulff Brothers anymore, 
they will be locked up for a 
long time. 


NANNY 
Are you sure that you killed 
all of the killer marshmallows? 


WICKS 
A team went through that whole 
basement along with all the 
areas around that house, and 
they couldn’t find a trace. 


INT. PRISON - SMALL CELL - DAY 


(NORMAN, GUMDROP, MOPHEAD) 


GUMDROP 
They didn’t get all of them, 
there’s still some of them 
that wern’t in that the cage. 


NORMAN 
So you are saying that there 
still some killer marshmallows 
out there? 


GUMDROP 
And with time there will just 


be more and more of them. 
EXT. WOODS - DAY 
A BIG PRESCHOOL CLASS is out on an excursion, 
little children runs around and looks at all 
vegetation and moss. 
A BIT FURTHER AWAY 
Something white that might first look like a 
small fungus, but it is no fungus, IT’S A 


KILLER MARSHMALLOW. 


THE END. 
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